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AXTyaJbHbIC BOIPOCH COBPEMEHHOM (rtonoruu u xypHanuctiku Ne 3(38) 2020

K 125-JIETHUIO CO AHA POXKXKAEHUA C.A. ECEHUHA
ON THE 125TH ANNIVERSARY OF S.A. YESENIN

JIL.M. KosnbroBa, C.A. Uypukos

KPBIJIATOE CJIOBO C.A. ECEHUHA
B PYCCKOM A3BIKOBOM ITPOCTPAHCTBE

B cratbe, nocesmeHHON 125-1eTHEMY FOOMIICIO BENHUKOTO pycckoro mo3ta Cepres Asnekcanaposuya EceHuHa,
paccMaTpUBaIOTCS IUTATHl W KPbUIATHIE BBIPAKEHISI 03T, IIMPOKO PACIIPOCTPAaHEHHBIE B PYCCKOM IHcKypce XX
XXI BexoB. CoOpaHHBII aBTOpaMH MaTepral T0Ka3aTeIbHO CBHUICTENBCTBYET O TOM, 4TO «Kpbutatuka» C.A. Ecennna
B pa3HOOOpa3HBIX M MHOTOYHCICHHBIX HHTEPTEKCTOBBIX CIOBapSIX COBPEMEHHOTO PYCCKOTO sI3bIKa 3a()UKCHpOBaHA J1a-
JICKO HE B IMOJTHOM 00BEME U OIICaHa BEChMa HEAOCTATOYHO. B HEKOTOPHIX COBPEMEHHBIX CIIOBAPSAX KPBUIATHIX CIOB U
BEIpaKCHUI OOHApYKEHBI HEIOCTOBEPHBIC CBEACHUS O CCEHHMHCKOH «KpBUIATHKE». DTHM OIpeAessieTcs HeoOXOIH-
MOCTb co3aHusi «CnoBapsi uuTaT U KpbuiaTblx BelpaxkeHuid C.A. EceHuHay, KOTOpBIM 3aliMET CBOE 3aKOHHOE U JIOC-
TOMHOE MECTO B YHCJIC JCKCHKOrpa)UUICeCKUX OMHMCAHUM KPHLUIATHIX BBIPAKCHUHM W ITUTAT, BOUICIIIAX B COBPEMEHHOE
PYCCKOE SI3BIKOBOE MPOCTPAHCTBO M3 MOATHYECKOTO MHUpPA KIACCHUYECKOH JIUTEpaTypbl. ABTOPHI OMKCHIBAIOT COCTaB U
0COOCHHOCTH (PYHKIIHOHUpOBaHus KpbuiaThix eauHul] C.A. EceHrHa B pa3IUYHBIX TEKCTOBBIX MO3UIMAX MPUHUMAIO-
IIETO TEKCTa, YKA3bIBaIOT HAHOOJICe YACTOTHBIC M 3HAYMMBIC JIJIsl COBPEMEHHOMN PYyCCKOM peyr eCCHHMHCKHE CTPOKH. X
ONHMCAaHMUE JIaHO Ha IIHUPOKOM SI3LIKOBOM MaTepHualle, M3BJICYEHHOM M3 TEKCTOB Pa3HOW CTUIIMCTUYECKON M KaHPOBOM
MIPUHAIJICKHOCTH C MOMOIIBI0 HH)OPMAIIMOHHO-TIOUCKOBBIX CUCTEM (B TOM 4ucie «HalmoHampHOro Kopimyca pyccKo-
TO s13bIKa). [IpoBeneHHOE UCCIlefoBaHIEe YOSAUTENEHO IMOATBEPKAAET BHICOKYIO BOCTPEOOBAHHOCTD XYI0KECTBEHHOTO
cioBa C.A. EceHnHa, BOIIIOTHBIIETO B ceOe MOUIMHHO HAPOIHBIN 00pa3 MBICIH, €r0 OOBIYan, BEpOBAaHHS U TyBCTBOBA-
HUS, @ TaKXKEe CBOWCTBCHHBIC PYCCKOMY HAapOJIy BO33PEHHUS Ha MPHUPOJIY U YeinoBeKka. [lomydeHHbIC JaHHBIE MTO3BOJSIOT
YBEpEHHO TOBOPHUTH 0 TOM, uTo C.A. ECeHUH BXOIUT B KPYT' CaMBIX IUTHPYEMBIX pyccKuX mo3ToB XX u XXI| Bekos.

KitroueBsie ciioBa: C.A. EceHUH, TOATHYECKUH S3BIK, KPBUIATHIC BEIPAYKCHUS, IUTATHL, TEKCTOBBIC TIO3UITUH.

L.M. Koltsova, S.A. Churikov

S.A. YESENIN’S POPULAR EXPRESSIONS IN RUSSIAN LANGUAGE

The article devoted to the 125" anniversary of great Russian poet S.A. Yesenin sites quotations and popular ex-
pressions of the poet which are widely spread in Russian discourse of the 20" and 21 centuries. The material collected
by the authors demonstrates clearly that Yesenin’s quotations in various intertextual dictionaries of Russian language
are not recorded and described completely. In several modern dictionaries of popular expressions the authors found
some wrong information about Yesenin’s quotations. This fact proves the necessity of compilation of “Vocabulary of
S.A. Yesenin’s quotations and popular expressions” which will be included in the list of lexicographical descriptions of
quotations and popular expressions that came to Russian language from classical poetry. The authors describe the struc-
ture and functioning of Yesenin’s popular expressions in different textual positions of the adapting text, point at his
most frequent quotations which are important for modern Russian speech. This description is based on wide language
material taken from the texts of different styles and genres with the help of information searching systems (including
“The national corps of Russian language™). The presented research proves high interest to Yesenin’s artistic word which
embodies national way of thinking, Russian traditions, beliefs and feelings as well as Russian national view on nature
and people. The results testify the fact that S.A. Yesenin is one of the most quoted Russian poets of the 20" and 21°
centuries.

Key words: S.A. Yesenin, poetic language, popular expressions, quotations, textual positions.
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JILA. KitumkoBa

BUBJINOHUMBI B JIMPUKE C.A. ECEHUHA

CTtaThs MOCBAIICHA OJTHOMY W3 KOMIIOHCHTOB XyI0’KECTBEHHOTO TeKCTa — OMOJIMOHUMY (3ariIaBHio), pacCMOT-
PEHUIO €r0 B HAYYHO-TEOPETHYCCKOM M HAYYHO-TIPAKTUYECKOM IUIaHaX Ha MaTepuaie OMOITHOHMMHUYECKOTO MPOCTpPaH-
ctBa B TBopuectBe C.A. EceHMHa, C HCIONB30BaHHEM psiia METOJOB — OIUCATEIbHO-aHATMUTHYECKOTO, JIMHTBO-
KOTHHUTHUBHOTO, JIHHI'BO-CTHUIIUCTUYECKOT0, CTPYKTYPHO-CEMAaHTHYECKOTO, CPaBHUTEIbHO-COMOCTABUTEIBHOTO, COOCT-
BEHHO JIMHT'BHCTHYECKOTO B COOTBETCTBHH C PA3IMYHBIMU YPOBHSIMH SI3bIKA, YTO M COCTABWIIO IIEJb U 3a/1a4d CTAThHU.
[pu ommcaHuM peyeBOro MaTepUalia aBTOP MCXOIUT M3 TEOPETHUYCCKUX MOJOKECHUH O crenuduKe XyI0KeCTBCHHOTO
TEKCTa Yepe3 MEePEUUCIICHUE ero MPU3HAKOB-KATECrOPUi, CHIIBHBIX MO3UIUNA-TOMHHAHT TEKCTa, BCKPBIBas CYyTh OHOIHO-
HUMa KaK CHHKPETHUYHOI'O 3HAKa TEKCTa — OJHOTO M3 Pa3psA0B MPOIPHUATBHBIX HMEH, KOTOPBIH 00JalacT BCCMH OHU-
MHYECKAMHU U COOCTBEHHBIMU, A epeHINaNTEHBIMU MTPU3HAKAMU -KATCTOPUSIMU M (PYHKIUSAMH — BHYTPUTCKCTOBBIMU:
HAYaJbHOM, MPOTHO3UPYIOIICH, HOMHUHATHBHO (TE€Ma)-pPeMaTHYECKO# (Yepe3 KaTerOpUio MPOCICKIUH); MPEIUKAINH,
peMa-TeMaTHYecKO# (depe3 KaTeropuio PeTPOCHEKIINN), HHTPUTYIOIIEH, TOCPSIHUIECKOM, 4 TAK)KE BHETEKCTOBBIMHU:
HHTEPTEKCTYaJ bHOU, MPEJCTaBUTENLCKON, opueHTHpYyIoliei. [TokazaHa cMmbicioBas, QyHKIMOHAbHAS, CTATyCHAs Ha-
IPYXEHHOCTh, CEMAHTUYECKasl, JIEKCUUECKas, CTPYKTYPHO-ICPUBAI[IOHHAS, IPaMMAaTHIECKasi HEOJHOMEPHOCTh, THUIIO-
JIOTHSl aHATTM3UPYEMBIX eUHUIL. TeopeTHIecKUe MoJ0KEHHsI 0 ONOIMOHUMUN CIIPOCIIMPOBAHbI HA AHAIN3 CTHXOTBOPE-
Hust mo3Ta «JIebEnyikay U ero Ha3BaHHs Kak KOMIIOHEHTa TeKcTa. B pe3ynbrare aHajan3a Ha3BaHUI JIMPUUECKHUX TIPO-
I/ISBC,Z[eHI/Iﬁ MooTa U €ro KOHKPETHOTO CTUXOTBOPCHUSA, B TOM YHUCIIC UCXOOSd U3 aCCOIIMAaTUBHOCTH, (I)OHOBI)IX 3HAHUH
YUTATECJIA, aBTOP NPUXOAUT K YTBECPIKACHUIO IMOJOKECHNUA O CUHKPETHU3ME 6I/I6HI/IOHI/IM3, O €ro COIpsAKEHHUU C TCKCTOM,
UX SKCIUIMIMTHOTO U UMIUTMLIUTHOTO (Pa3HOW IITyOMHBI) CMBICJIOB, HAallOJIHEHHs] OMOIMOHNMA CUMBOJIMYECKUM 3Haue-
HUEM TaKKE STHHYECKOIO THAla30Ha; KOMIUICKC ke, CUCTeMa BCeX OMOJMOHMMOB OTpPa)KaeT KOHIEHTYaJIbHOCTh TBOP-
YecTBa ModTa.

KiroueBnie ciaoBa: 6uOInoHMM(BI), CHIIbHAS TO3UIUSA TEKCTa, KATErOpHusi, MHOTO(YHKIIHOHAILHOCTD, HEOIHO-
MEPHOCTb, TUIIOJIOTHS OMOITHOHUMOB, OUOIMOHUM-CTPOKA, PETPOCTICKIHS, KOHIICTITYaIbHOCTh, CHMBOJIMYECKHH CMBICIL.

L.A. Klimkova

BIBLIONYMS IN THE LYRICS OF S.A. ESENIN

The article is devoted to one of the components of the artistic text — biblionym (title) and its consideration in scientific
(theoretical and practical) plans on the material of biblionymic space in the works of S.A. Esenin. The author uses a number of
methods such as descriptive-and-analytical, linguo-cognitive, linguo-stilistic, structural and semantic, comparative and linguistic
ones in accordance with different levels of the article. All these made up the purpose of the article. Describing the speech mate-
rial, the author relies on the theoretical statements connected with the specific features of the artistic text through the enumera-
tion of its characteristics and categories, strong position of the dominant of the text, revealing the essence of the biblionym as a
syncretic sign of the text. It is one of the ranks of the proprietary names, which possesses all onemic and own, differential char-
acteristics and categories and intratextual functions: initial, predictive, topical and comment (through the category of prospec-
tion); predication, comment and topical (through the category of retroreflection), intriguing, mediating ones, as well as out-of-
text ones (intertextual, representative, guiding). Meaning, functional, status loading, semantic, lexical, structural-derivation,
grammatical multidimensionality and typology of analyzed units are shown. Theoretical statements on biblionymy are project-
ed on the analysis of the poet's poem "Lady Swan" and its name as a component of the text. As a result of the analysis of the
titles of the poet's lyrical works and his specific poem, including the associativity and background knowledge of the reader, the
author comes to the conclusion about the syncretism of the biblionym, its connection with the text, their explicit and implicit (of
different depth) meanings, filling the biblionym with the symbolic meaning of the ethnic range as well. The complex system of
all biblionyms reflects the conceptuality of the poet's creativity.

Key words: biblionym(s), strong position of text, category, multifunctionality, multidimensionality, typology of
biblionyms, biblionym-line, retroreflection, conceptuality, symbolic meaning.
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M.T'. CokomoBa

9BOJIONUA TPOIIOB «TONOJIb / KJIEH — METAJLJIBI»
B PYCCKOMU ITO33UHU XIX-XX BEKOB 1 I/ITUOCTUJIE C.A. ECEHUHA

B craTthe paccMaTpuBaroTCs 00pa3Hble HapaJUrMbl TPOIOB monois | Kién — memannsl ¢ TOYKA 3PEHUSI COOTHO-
IICHUS OOIETIOATHIECKUX W MHINBHIYaIHHO-aBTOPCKUX OCOOCHHOCTEH (DYHKIIMOHUPOBAHUS B PyCCKOU moa3mu XIX—
XX BexoB u uanoctuine C.A. Ecennna. VccnenoBanue BBITIONHEHO B paMKaX CHCTEMHO-(DYHKIIHOHAIBFHOTO IMOIXO0/a,
MIPEAIOIaralolero CUCTeMaTH3alui0 COOTBETCTBYIOIINX TPOIIOB KaK KOMIIOHEHTOB 00pa3HBIX MOJIEH U B TO KE BpeMs
KaK HOCHUTEJEH 3CTEeTHYECKON (YHKIIMOHAIBHON HArpy3KH B ITOITHYECKHX KOHTEKCTaxX. YCTaHOBJIEH COCTaB 00Opa3oB
CpaBHEHUS, (QOPMHPYIOIIUX MHKPOIIONE monois [ kién — Mmemanivl Ha OCHOBE POAO-BHIOBBIX OTHOIICHHUI:
1) mononw | knén — 30n0mo, 2) monoaw | knén — cepebpo, 3) knén — meov, 4) mononv — dcecmsw, 5) k1én — onceneso,
6) monons —  memann.  OxapakTepu3OBaHBl ~ CIOCOOBI  DBONIIONMH  TPAAMIHMOHHBIX  O0Opa3oB  CpaBHEHUS:
1) cnoBooGpa3oBaTenbHbIe U CHHOHUMHYECKHE 3aMEIICHUST OMOPHBIX CIOB TPOMOB; 2) NETATM3UPYIOMINA KOHTEKCT;
3) coenuHeHnEe 00pa30B CPABHEHUS Pa3INYHBIX TeMaTHieckux chep («I[Ipeamer» / «Buabl sHeprumy», «Hemnosek», «Bo-
nax», «3Byk», «Ena», «IIpeamersl rapaepoda», «I'eoMeTpuyecKuid mpenMeT»). BBIBICHBI cpeacTBa JEKCHYSCKOTO H
CTPYKTYPHOTO BapbHPOBAaHUS OOIICTIOITHYCCKHX OOpa30oB CPaBHEHUs Oepego — cepebpo | 30n10mo, aucmos — medb, a
TaKKe MX MHIUBHAYAJIH3alMM B PYCCKOM MOATHYECKOM S3BIKE. YCTaHOBJICHBI MHAWBHIYalbHO-aBTOPCKUE OOpa3HbIC
ACCOLMALIUY TMONONb — JHCECMb, MONOAb — Memaal, KiéH — dceneso. ONUcaHa WHAWBHIYaJbHO-aBTOPCKAs BOJIOLHS
TPOTIOB Oepeso — 3010mo, aucmvsi — medb B uanoctuiie C.A. EceHnHa B KOHTEKCTe NepcOHU(UIIMPOBAHHBIX 00pa3oB si-
0peso, depeso — OemeHblUL JHCUBOMHO20, 00YCIOBIEHHBIX HAPOJHO-MOITHYECKUM 00pa3HbIM MapajyieTu3MoM 1 MU(O-
nosTukoi. OnpeneneHa GpyHKIMOHAIBHAS HAarpy3ka 00O3HAa4YEeHHBIX TPOIOB, CBSI3aHHAs C Iepeayeld MepLenTUBHBIX
MIPU3HAKOB, OTPaXKAIOMIUX creluduKy GopMupyeMoro odpasa-moHATHs: ‘cepeOpsHbIA’, “KENTHINH’, ‘KpacHBIN’, ‘Oie-
crets’. JlokasaHo, 4TO OOpa3HbIe acCCOLMALMU KIEH — MEmaibl B PYCCKOW MOI3UH MPEUMYIIECTBEHHO BBICTYNAIOT B
Ka4yecTBE JIOKAIbHBIX IIPUMEPOB OCEHHEH TOPBI, B TO BPEMsI KaK TPOIIbI MON0/Ib — MEmA/Libl PEPE3CHTUPYIOT OJIeCK U
CHSIHHE JIUCTBBI Ha COJIHIIC.

KitoueBsle cnoBa: pycckas modasus, C. A. EceHnH, NeHAPOHUMBI, SBOJIOLHS TPOIMOB, oOpasHas mapagurma, oo-
pa3Hoe oJjie, NepUeNTHBHBII NPH3HAK, T03THYeCKas popMyIia.

M.G. Sokolova

EVOLUTION OF TROPES «POPLAR / MAPLE — METALS»
IN RUSSIAN POETRY OF THE XIX-XX CENTURIES
AND IN THE IDIOSTYLE OF S. A. YESENIN

The article considers the figurative paradigms of the poplar / maple — metals tropes from the point of view of the
correlation of general poetic and individual author's features of functioning in Russian poetry of the XIX-XX centuries
and in the idiostyle of S. A. Yesenin. The research was carried out within the framework of a system-functional ap-
proach, which assumed the systematization of relevant tropes as components of image fields and at the same time as
carriers of aesthetic functional load in poetic contexts. The composition of comparison images that form the paradigm
of poplar / maple — metals on the basis of genus-species relations is established: 1) poplar / maple — gold, 2) pop-
lar / maple — silver, 3) maple — copper, 4) poplar — tin plate, 5) maple — iron, 6) poplar — metal. The ways of evolution
of traditional images of comparison are described: 1) word-forming and synonymous substitutions of reference words of
tropes; 2) detailing context; 3) connecting images of comparison of various thematic spheres ("Subject" / "Types of
energy", "Person”, "Water", "Sound", "Food", "Wardrobe items", "Geometric object"). The author reveals the means of
lexical and structural variation of general poetic images of comparison of wood — silver / gold, leaves — copper, as well
as their individualization in the Russian poetic language. Individual author's figurative associations poplar-tin, poplar-
metal, maple-iron are established. The author describes the individual author's evolution of the tree — gold, leaves —
copper tropes in S. A. Yesenin's idiostyle in the context of personified images of the i am a tree, tree-baby animal,
caused by folk-poetic figurative parallelism and mythopoetics. The functional load of the designated tropes is deter-
mined, due to the transfer of perceptual features that reflect the specifics of the formed image-concept: ‘silver’, ‘yel-
low’, ‘red’, ‘shine’. It is proved that the figurative associations of maple-metals in Russian poetry mainly act as local
signs of the autumn season, while the tropes of poplar — metals represent the brilliance and radiance of foliage in the
sun.

Key words: Russian poetry, S. A. Yesenin, dendronyms, the evolution of tropes, figurative paradigm, figurative
field, perceptual characteristic, poetic formula.
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JIUHI'BUCTHKA
LINGUISTICS

I'.A. 3aBap3una, E.B. Tummuna

IKCHIPECCUBHBIE CUHTAKCUYECKHUE KOHCTPYKIIUA
B TEKCTAX K/IFOYEBBIX BBICTYILUIEHUI
MNPE3UJEHTA POCCUUCKOU ®EJEPAIINUA B.B. ITYTUHA

B Hacrosiieii cratbe 3aTpOHYTHI aKTyaJlbHBIE JUISi COBPEMEHHOI'O MOJIUTHYECKOTO JHUCKYypca MpoOJieMbl pedyeBoit
9KCIIPECCUBHOCTH, CBSI3aHHBIE C ONMCAHMEM CHHTAKCHYECKHX CPEJICTB U CHOCOOOB 0OIIeH 3KCIUTMKAMU sMouuid. Mare-
PpHAIIOM JUTS KCCIIEOBAHUS MOCITY KIIIH TIedaTHbIE TEKCTHI KIIOYEBBIX BRICTYIUICHHH npe3uenTa Poceniickoit deneparm
Brnagnmupa Bragumuposuda [TyTrHa, cpenn KOTOpeIx ocoboe MecTo 3aHMMaloT MionxeHckast, Kppimckast n CounHckas
peun, a TaKKe pedb, NPOM3HeCeHHas npesuaeHtoM P na 70-ii ['enaccamGnee OOH B Hero-Hopke. IpuBenena kimaccu-
¢uKamms HanOosiee SIPKUX SKCIIPECCHUBHBIX CHHTAKCHYECKMX KOHCTPYKIHWH, NMPEACTABICHHBIX B TEKCTaX BBICTYIUICHHH
npesugeHTa B.B. [lyTuna, npoaHaiM3upoBaHbl TUITOJIOTHYECKHE OCOOCHHOCTH M OTMEUYEHO MX (PyHKIMOHAILHOE Ha3Ha-
yeHre. OCOOEHHO MHTEPECHBIMH SIBJISAIOTCS KOHCTPYKIMH, HAUYMHAIOLIMECS CO CJIOB «TaK HA3bIBAEMBIil», KOTOpBIE, KaK
MPaBHJIO, OTHOCSITCS K BBOAHBIM METas3bIKOBBIM 000pOTaM M 3aKaBBIYMBAIOTCS, YTO CBHIETEIBCTBYET 00 MX yHOTpeOJe-
HUM B HEOOBIYHOM (IIEPEHOCHOM) MJIM UPOHUYECKOM 3HaueHHH. OTMEUEHO, UTO 3JIEMEHTHI SKCIIPECCUBHOTO CHHTAKCHCa B
peu Ipe3neHTa COYETAIOTCS C JIEKCHYECKUMH CPEICTBAMHU BBIPA3UTEIBHOCTH M MOTYT OBITh KBATM(UIIMPOBAHHO OMHCa-
HBI TOJBKO B IPWJIOKEHUH K TEKCTOBOM CHHTarMaTWke M OCOOEHHOCTAM AMCKypca. Y CTAHOBICHO, YTO 3KCIPECCHBHBIC
CHHTAaKCHYECKHUE CPEJICTBA 00ECIEUNBAIOT CMBICIIOBYIO CBSI3HOCTb U CTPYKTYPHYIO CHAsTHHOCTB 3JIEMEHTOB COBPEMEHHOTO
TIOJIMTUYECKOTO TEKCTA, CIIOCOOCTBYIOT aKIIEHTyalIn3ali KOMMYHUKaTHBHO 3HAYMMON MH(OpMaImy, GOpMHUPYIOT Ipa-
BHJILHOE BOCIIPHSITHE PEANNH, MOHATHH W SBICHUN OKpY)Karomel NeHCTBUTEILHOCTH, a TAKXKE BBINOJHAIOT IparMaTuye-
CKYIO (DYHKIHIO, AEMOHCTPHPYS 00OYCIOBICHHYIO aBTOPCKOH CYOBEKTHBHON MOJIAJIBHOCTHIO SKCIPECCHBHOCTH TTOJUTHYE-
CKOH peur. BeICOKHMI ypOBEHb BIIAJICHUS CPEACTBAMH HKCIIPECCUBHOTO CHHTAKCHCA CBUJIETENILCTBYET 00 YMEHHAX MPE3H-
JICHTA PEATN30BBIBATH TBOPUYECKHUH MOIXOM K S3bIKOBBIM (DAKTaM M OTPaXKaeT BBICOKHI YPOBEHB €TI0 PEYeBOr0 MAaCTEPCTBA.

KiroueBble ci1oBa: MOJIMTHYECKUI IUCKYPC, 3KCIIPECCUBHOCTD, SKCIPECCUBHBIE CHHTAKCHYECKHE KOHCTPYKIUH,
MapLeNISIINi, CEeTMEHTUPOBAHHbIE KOHCTPYKLUH, JEKCHYECKHH IOBTOp, PUTOPHYECKHUE KOHCTPYKIIMH, BOMPOCHO-
OTBETHBIE KOHCTPYKITHH.

G.A. Zavarzina, E.V. Tishina

EXPRESSIVE SYNTACTIC STRUCTURES
IN THE TEXTS OF KEY SPEECHES OF
THE PRESIDENT OF RUSSIAN FEDERATION V.V. PUTIN

This article is devoted to the issues of speech expressivity which are relevant for modern political discourse. The
research is based on the printed texts of key speeches of V.V. Putin, among which Munich, Crimean and Sochi speeches
take a special place, as well as the speech delivered by the President of the Russian Federation at the 70th UN General
Assembly in New York. The classification of expressive syntactic constructions is presented, typological features are
analyzed and their functional purpose is noted. The most interesting ones are introductory structures with the expression
‘so called’ which are taken into quotation marks, which indicates their usage in figurative or ironical meaning. It is
marked that expressive syntactic structures in the President’s speech are combined with lexical expressive means and
can be completely described only in application to textual syntagmatics and discourse specificity. It is established that
expressive syntactic means provide semantic coherence and structural cohesion of the elements of a political text, and
also perform a pragmatic function, demonstrating the expressiveness of political speech due to the author's subjective
modality. The President’s high skills in usage of expressive syntactic structures demonstrate his creative approach to
language factors and high level of his speech abilities.

Key words: political discourse, expressiveness, expressive syntactic structures, parcellation, segmented struc-
tures, reiteration, rhetorical structures, question-and-answer structures.
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METOIUKA IIPEIIOJABAHUA A3BIKOB
METHODS OF TEACHING LANGUAGES

N.H. Kpachtok, Y .H. bapsimnaukosa, C.b. Bonkosa

UT'POBBIE YIIPA’JKHEHUS KAK D®®EKTUBHBIA METO/ OBYYEHUSI
WHOCTPAHHBIX CJOYIATEJEXA MOATOTOBUTEJIBHOI'O OTIEJEHUSA
HA ITPUMEPE OBIIET'YMAHUTAPHBIX JUCHUIIJINH
(M3 ONBITA PABOTHI ITPEIIOJIABATEJIEH BI'Y)

B crarse paccmaTpuBaroTCA UTPOBbIE YIPAXKHEHHUS Ha 3aHATHUSX 110 U3YUEHHIO PYCCKOTO SI3bIKa B HHOCTPAaHHOMN
ayauTopuu. Bee moan He3aBHCUMO OT MX BO3pacTa JIOOAT MOUTPaTh, oBecennThes. Ha ypokax B yHHBEpCUTETE CTY-
JEHTaM MPHUXOIUTCS JOIT0€ BPEeMsl HEMOJBIKHO HAXOAUTHCA 3a CTOJOM, 3alHCHIBAsl JIEKLHH, CIyIIas MpernojaBaTens,
OTBeYasi Ha BONPOCHL. M, Kak MpaBUIIO, 0KUBJISIFOTCA OHH TOJIBKO B HIPOBOM AEATENBHOCTH, IOATOMY MHOTHE MPENoaa-
BaTEIH CTAPAIOTCS Pa3sHOOOPAa3UTh CBOM YPOKH HIPOBBIMH 3aJaHUsMU. PaboTast B MHOCTPaHHOH ayIWUTOPHH, CIETyeT
MIOMHUTb O TOM, YTO CTYJAEHTBI YaCTO HE MOTYT COCPEJOTOUYUTHCS Ha BOCIPHUATHH MaTepHuala, TaKk Kak HE YBEPEHBI B
CBOEM YpOBHE BIIQICHHUS PYCCKHM SI3BIKOM. UTOOBI IIOMOYb TAaKUM CTYJCHTaM IIPEOAOJIETh TPYAHOCTH M Oaphephl B
U3Y4YCHUH SI3bIKA, @ TAKXKE BBIPAOOTATh aJleKBaTHbIE ()OPMBI TIOBECHUS HA 3aHATHSX MO OOLIETYMaHUTAPHBIM JTHCLUII-
JUHAM (C LEJbI0 PETYJIMPOBKH MCUXO(PHU3UYECKOTO COCTOSHUSI TPYIIIBI M OTACIBHBIX CTYJICHTOB, CHATUSI arpecCUH U
T.JI.), aBTOPBI CTaTbU NPEJIAraloT COXPAaHUTh U YKPENUTh y4yeOHYI0 MOTHBAIMIO Yepe3 pa3Hble ()OPMBI UTPHI, B TOM
Yycle U PojieBble Urphl. Irpsl c1ocOOCTBYIOT HOJHIATHIO CAaMOOLIEHKHU, Pa3sBUTHIO JUYHOCTHOTO TBOPYECKOIO MOTEH-
L[Maja ¥ BBISBICHUIO TBOPYECKHX crocoOHOCTei. CTyAEHTHI Yepe3 Urpy pasBHBAIOT MaMsTh U BHUMaHHE, OCBAUBAIOT
HOBBbIE YMEHHs, a MHOTMM W3 HUX YA@eTcsi IPOCTO HEMHOTO OTAOXHYTh M moBecenuTbes. [Ipenomasatenu xadeapb
PYCCKOTO sI3bIKa M MEXKYJIbTYPHOH KOMMYHHKAIIMH MEKAYHApOIHOTO (akynpTeTa balKanbCckoro rocyiapcTBEHHOTO
YHHBEPCHUTETa B CTaThe JEIATCA CBOMM OIBITOM — HapaOOTKaMM WI'POBBIX 3aJaHUIl AJIS1 WHOCTPAHHBIX CIyIIaTeleh
MIOJIrOTOBUTEBHBIX OTACNEHNHA Ha ypokax «CtpaHoBeneHue», «OOmecTBo3HaHUEeY, «HaydHbI cTHIIBY (3KOHOMMUE-
ckuil mpo¢uib). B craThe onuchBaroTCs (YHKIIMH UTPOBOH AEATEIBHOCTH, a TAK)KE pacCMaTPHBAETCs KiacCH(pUKaIs
UTP MO BUJIAM PEYEBOH AEATENBHOCTH, KOTOPBIE OHU aKTUBU3UPYIOT.

KiroueBbie cnoBa: MTrpoBblE YNpaXHEHHS, (POHETHUECKHE WIPHI, TIOJIOTOBUTEIBHOE OTIEIECHHE, WHOCTPAHHBIC
crynentbl, PKI, oOy4atomue urpsl, opdorpaduueckre urpsl, poJieBble UIPbl, IPaMMaTHYECKHUE UTPbI, IEKCUUECKUE UTPBI.

I.N. Krasnyuk, U.N. Baryshnikova, S.B. Volkova

PLAYING EXERCISES AS AN EFFECTIVE METHOD OF TEACHING FOREIGN
LISTENERS OF PREPARATORY BRANCHES ON THE BASIS OF LEARNING
HUMANITARIAN DISCIPLINES
(FROM THE EXPERIENCE OF THE BAIKAL STATE UNIVERSITY)

The article discusses the game exercises in the classroom to study the Russian language in a foreign audience.
All people, regardless of their age, love to play, have fun. In the lessons at the university, students have to sit still at the
table for a long time, recording lectures, listening to the teacher, answering questions. And, as a rule, they come to life
only in the game activity, so many teachers try to diversify their lessons with game tasks. Working in a foreign audi-
ence, it should be remembered that students often cannot focus on the perception of material because they are unsure of
their level of proficiency in Russian. In order to help such students overcome difficulties and barriers in learning the
language, as well as to develop adequate forms of behavior in classes in general humanitarian disciplines (in order to
adjust the psychophysical state of the group and individual students, remove aggression, etc.), the authors of the article
propose to preserve and strengthen educational motivation through different forms of play, including role-playing.
Games contribute to raising self-esteem, developing personal creative potential and identifying creative abilities. Stu-
dents through the game develop memory and attention, learn new skills, and many of them manage to just relax a bit
and have fun. Teachers of the chair of Russian language and cross-cultural communication of the International faculty
of Baikal State University share their experience in the article - the achievements of game assignments for foreign stu-
dents of preparatory departments in the classes "Regional Studies”, "Social Studies", "Scientific Style" (economic pro-
file). The article describes the functions of gaming activity, and also considers the classification of games by the types
of speech activity that they activate.
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Key words: game exercises, phonetic games, preparatory department, foreign students, Russian as a foreign lan-
guage, educational games, spelling games, role-playing games, grammar games, lexical games.

A.H. lIlexBaroBa

OIEHKA KAYECTBA TECTOB 110 PYCCKOMY A3bIKY JIsA THOCTPAHHBIX
CTYAEHTOB B C10 MOODLE

B cratbe aHanmM3Mpyercst OMBIT HCIOJIb30BAHUS TECTOBOTO MOJIYJS CHUCTEMBl JTUCTAHIMOHHOTO OOy4eHUs
Moodle B mpakTHke NmpenojaBaHUs PYCCKOTO sI3bIKa MHOCTPAaHHBIM CTYAEHTaM. PaccMmaTpuBaroTCsi BOPOCH! aHaAIN3a
Ka4ecTBa TECTOBBIX 3aJlaHUi C YyUETOM IOKa3aTelel MHAeKCca JErKOCTH, CTAaHAAPTHOTO OTKIOHEHUS, HHAEKCA JUCKPH-
MUHaIUU ¥ 3P PEeKTHBHOCTH AUCKPUMUHAIINN, PEICTaBICHHBIX B CTaTUCTHYECKHX oTdetax Moodle. B cratpe obOpa-
IIaeTcs BHUMAHUE Ha CJIOKHOCTU MHTEPIIPETAllH HEKOTOPBIX ITOKa3aTesieil KauecTBa 3alaHui B TECTaX IO PYCCKOMY
SI3BIKY, PEIHa3HAYEHHbIX U1 HHOCTPAHHBIX CTYAEHTOB. [IpHBOAATCS pEKOMEHAANH 110 ONTUMH3AaLUK pabOTHI ¢ Tec-
TaMH M TECTOBBIMH 3alaHHSMH 0 PYCCKOMY SI3BIKY [UISI HHOCTPaHHBIX CTYJICHTOB C Pa3HBIM YPOBHEM S3BIKOBOI MO-
rotoBku. [1o pesympraTam ampobariu TecToBoro Moayns Moodle B mpakTuike u3ydeHus: AUCHUILTAHBI «THOCTpaHHbIH
s3BIK (pycckuii)» Ha kadeape pycckoro s3bika C3IMY um. V.M. MeuHukoBa npeiosKeHbl BapUaHThl HACTPOWKH TecTa
B 3aBHCHMOCTH OT 3a/1a4M, KOTOPYIO NMPHU3BaH PEIIUTh TECT IO 3aMbICIy €r0 COCTaBUTeNsA. B craThe oTMeuaeTcs BBICO-
Kast 3 (HEeKTUBHOCTh HCMOJIb30BaHMsI TECTOBOrO Moayias Moodle B mpakTHke MPErnomaBaHHs PYCCKOTO s3bIKa HHO-
CTpaHHBIM CTyAeHTaM. [lenaeTcs BBIBOJ O HEOOXOIMMOCTH PEryispHOM paboThl CO CTATUCTHUECKUMHM MOKa3aTeNIsIMHU
00paboTKH pe3yIbTaTOB TECTUPOBAHMS W KaUeCTBA TECTOBBIX 3aIaHUM IJISl MOBBINICHUS 3(PEKTUBHOCTH HCIONB30Ba-
HUs TecToB npu uzydenuun PKU.

KiroueBsle cioBa: cHcTeMa AMCTAaHIMOHHOTO oOydeHus Moodle, pycckuii A3bIK KaKk MHOCTPAHHBIN, TECTOBBIH
MOJIyJb, CTATUCTUYECKHE TOKA3aTEH.

A.N. Shekhvatova

QUALITY ASSESSMENT OF TESTS IN RUSSIAN LANGUAGE
FOR FOREIGN STUDENTS IN LMS MOODLE

The article analyzes the experience of using the test module of the LMS Moodle in the practice of teaching Rus-
sian language in international groups. The author considers the issues of analyzing the quality of test tasks taking into
account the indicators of facility index, standard deviation, discrimination index and discrimination efficiency presented
in Moodle statistical reports. The article draws attention to the difficulty of interpreting some quality indicators of test
items and provides recommendations on optimizing the work with tests and test items in Russian for foreign students.
The author gives recommendations on optimizing the work with tests and test items in the Russian language for foreign
students with different levels of language training. According to the results of testing the Moodle test module in the
practice of studying the discipline “Foreign Language (Russian)” at the chair of Russian language of North-Western
State Medical University named after I.I. Mechnikov proposed test setup options depending on the task that the test is
intended to solve according to the plan of the compiler. The article notes the high efficiency of using the test module of
Moodle in the practice of teaching Russian to foreign students. The conclusion is drawn about the need for regular work
with statistical indicators of processing test results and the quality of test tasks in order to increase the efficiency of us-
ing tests in studying Russian as a foreign language.

Key words: the LMS Moodle system, Russian as a foreign language, test module, statistical measures.



AXTyaJbHbIC BOIPOCH COBPEMEHHOM (rtonoruu u xypHanuctiku Ne 3(38) 2020

ACIHEKTBI H3YYEHHUA XY/[O/KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

A.B. [laBbioBa, 1. A. MenbminkoBa

OBPA3 JIECA B MAJIOHM ITPO3E 0. TAJTKHHA

JanHast paboTa SBJISCTCS YaCTHBIM 3TaroM u3ydeHus CeBEepHOTro TEKCTa PycCKoil aurepaTypsl anst gereil. OH
ompezemnsiercst Kak cyoTekcT CeBepHOro Tekcra. VIMEHHO XpOHOTOI BUANTCS aBTOPaM CTaTbU TOW KaTErOpHei, KoTopas
olpeessieT TeonodTUKy nocienHero. Cpequ XpoHOTOIMYECKMX 00pa3oB B jmTeparype o CeBepe OJHUM M3 CaMBIX
3HAYMMBIX SIBIISIETCS] 00pa3 jeca. B mponsBeeHUsX Uist IeTell OH CBsi3aH, C OJTHOM CTOPOHBI, C XKaHPOM CKa3KH, a C JApY-
roif — ¢ mpupoaoBerdeckoil TeMoil. B cTaTthe B KOHTeKCTe Teopuu CeBEpHOTO TEKCTa KaK JIOKAJIBHOTO CBEPXTEKCTa pac-
cMmarpuBaercsi 00pas jeca B pacckaszax lO. I'ankuHa, Bomeamux B cOOpHUK «BpycHUKa». ABTOPHI aHAJIM3UPYIOT TPU
tekcra: «bpycHukay, «3nas Boga» u «OCEHHsS MeCHS». B KaXIOM M3 HUX HCCIIEAYIOTCS OCOOCHHOCTH XPOHOTOMNA M
cucrema 00pa3oB B paMKax MX MPOOJEMaTHKU U uieiHoro conepkanus. Jlec y 1O. [Nankuna - 310 0COOBIH MUp, KOTO-
pHIit HcnbITEIBaeT Tepost. OOpas Jieca npeaonpeaesnseT pa3BUTHE MOTHBA JBOEMHPHS: JIEC C UyIECHON STONON U AEpeB-
Hs, cTaHnus B «bpycHuKe»; TPUPOIHOE U YETOBEYECKOe B pacckase «31ast BOAa»; TApMOHUS YeJIOBEKa C MUPOM M Ha-
cume Hajg npuponoit B «OceHHei necHey. O0pas neca B Manoi mpose 0. [ankuHa TeCHO CBA3aH ¢ MOTHBOM HPABCT-
BEHHOTO BBIOOpa reposi: peOEHOK MHTYUTHBHO BBIOMpPAET OJIM30CTh K MIPUPOJIE, CKa3Ky, YyAO, B MIPOTUBOBEC MPAKTHI-
HOCTH, JKECTOKOCTH, 0€CUyBCTBEHHOCTH B3POCIIBIX.

KiroueBbie ciioBa: CeBepHBIN TEKCT PYCCKOM JIMTEPATyphI I ACTEH, XPOHOTOII, 00pa3 Jieca.

A.V. Davydova, |.A. Menshikova

THE IMAGE OF FOREST IN YU. GALKIN'S SMALL PROSE

This work is a private stage of study of the Northern text of Russian literature for children. It is defined as the
subtext of the Northern text. The chronotope is the category that determines the geopoetics of the Northern text. One of
the most significant of chronotopic images is the image of the forest. In literature for children it is connected, on the one
hand, with the genre of fairy tale, and on the other - with the natural theme. In the context of the theory of the Northern
text as a local supertext, the article considers the image of the forest in the stories of Yu Galkin, included in the collec-
tion "Cowberry." The authors analyze three texts: " Cowberry," Evil Water "and" Autumn Song." The authors analyze
the chronotope and the system of images of stories within their problems and ideological content. In Yu Galkin’s sto-
ries the forest is a special world that experiences a hero. The image of the forest predeterminates the development of the
motif of of two worlds: the forest with wonderful berry and the village, the station in " Cowberry"; natural and human
in the story "Evil Water"; human harmony with the world and violence against nature in "Autumn Song." The image of
the forest in the small prose of Yu Galkin is closely related to the motive of moral choice of the hero: the child intuitive-
ly chooses proximity to nature, fairy tale, miracle as opposition to practicality, cruelty, insensitivity of adults.

Key words: Northern text of Russian literature for children, chronotope, image of forest.

H.}O. AGy30Ba

KOJIOPUCTHUYECKHWIN ACITIEKT NEW3AKA B CTUXOTBOPEHUSIX
®.U. TIOTYEBA

[ToctaBneHHas B ctaThe MpodIeMa MPOJNKTOBAHA HEJOCTATOYHON M3YUYEHHOCTHIO CEMAaHTHKH KOJIOpH3Ma Ieii-
3aKHBIX CTHXOTBOpeHHMH mosTa. Kak mpaBmiio, HamOONBIINI WHTEpPEC K IBETY MPOSBIAIOT JHHTBUCTHI, MPEICTABIIAL
konopaTtussl B 1o33uu @ .M. TroTueBa B KadecTBe IpeaMeTa CIeHaTFHOI0 JHHIBICTHYECKOTO aHAIN3a B TO3THIECKOM
JIEKCUKOHE M03Ta M OIMCHIBAs JIEKCHYECKHE TT0JI TOW MM MHOM IIBETOBOH HOMUHAIMH. [10X01 K MCCIeI0BaHUIO KO-
jJopusmMa B nosrudeckoM mupe @ .M. TroTueBa onpeneneH NpU3HAHUEM CBSI3H 1103Ta C XyI0KECTBEHHOHN TpaauLUen U
(haKTOPOM MHIWBUAYAIHFHOTO TBOPYECKOTro KoMioHeHTa. [Ipobimema nBeromucu B supuke @.1. TioTueBa 3asBiIeHa B
nHavasie XX Beka. JI.B. ITymnstHCKMiT oHUM M3 NEpBBIX OOpalaeT BHUMaHHE Ha «KOJIOPHUCTHYECKHE CTHXM» I103Ta,
BBIIENSI€T MPUHIUI KOJIOPU3Ma KaK 3CTETUYECKHUH, IIPU 3TOM OTMeuasi «yKOPEHEHHOCTb)» TIOTYEBCKOH JIMPUKH B I1O-
a3un XVIII Beka. Jlannas craTbs nocssiueHa 1etoBoil kapruHe Mupa @.U1. TioTueBa Kak KOJIOPUCTHYECKOH CUCTEMBI,
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pEIIpe3eHTUPYIONICH HHANBHIyaIbHOE PEICTABICHUE 1103Ta O IBETE U €ro (QYHKIUSIX B XyHL0KECTBEHHOM MHUPOOOpa-
3e. OmpeneneHsl BeayIe [IBETOBBIC AIHUTETHI (30J0TOH, TOy0OH, 3eNIeHbIH, Ip.), UX CHMBOJHKA (C OpHEHTanHueH Ha
KyJIBTYPHYIO TPaJHIMIO), MOPOXKIAEMBIE KOJOPEMAaMH LUTATHI, JINTEPATYpPHBIE U KYJIbTypHBIC ACCOLMAINH, IPYTHE
(OpMBI HHTEPTEKCTa, OCHOBHASI Xy/IOKECTBEHHAsI (DYHKIHS IIBETOBBIX SMHUTETOB B IO3THYECKOM IeH3axke, KOTOpas
MOXET OBITH OIpe/eNieHa Yallle BCero Kak «sijaepHas». Kpome Toro, mpeacraBiseTcs, YTO IOCTEICHHAs «HAIOJHse-
MOCTb» CTUXOTBOPEHHUI-TIeH3ael [IBETOM MapauIeIbHO C OCHAILICHHEM MHPOOOpa3a OTIeNIbHBIMH 3HAaUUMBIMH 00pas3-
amHy, AeTalsiMH, AEMOHCTPUPYET AMHAMHUKY TIOTUEBCKOW KOJOPHCTHYECKOM cucTeMsl. l[BeroBas kapTuHa Mupa pac-
CMOTpEHA Ha MaTepuae nensaxubeix cruxorsopeHuid @M. TroTueBa ¢ yueToM KOJIOPUCTUYECKOTO OPE0a, CO3JaHHOIO
CTHXOTBOPHBIMH onbiTamMu 1mo3ToB  KoHIa XVIII — Hayana XIX Beka: I'.Il. Kamenesa, I'.P. [lepxaBuna, H.M. Kapawm-
3uHa, A.®. Mep3amsakxosa, B.A. Xykosckoro, MLII. 3aropckoro u ap.

KiroueBsle cioBa: KapTHHA MHUpa, MEH3aX, KOJIOpPeMa, KOJOPUCTHKA, [IBETOBAas KapTHHA MHpPA, MPHHIMI KOJIO-
pusma, ©.1. TroTues.

N.Yu. Abuzova

COLORISTIC ASPECT OF THE LANDSCAPE IN F.I. TYUTCHEV’S POEMS

The problem put in article is dictated by insufficient study of semantics of a kolorizm of landscape poems of the
poet. As a rule, the greatest interest in color is shown by linguists, representing kolorativa in F.I. Tyutchev's poetry as a
subject of the special linguistic analysis in a poetic lexicon of the poet and describing lexical fields of this or that color
nomination. Approach to a kolorizm research in the poetic world of F.I. Tyutchev is defined by recognition of commu-
nication of the poet with art tradition and a factor of an individual creative component. The tsvetopisa problem in
Tyutchev's lyrics is stated at the beginning of the 20th century L.VV. Pumpyansky one of the first draws the attention to
"coloristic verses" of the poet, marks out the principle of a kolorizm as esthetic, at the same time noting "rootedness” of
tyutchevsky lyrics in XVIII century poetry. This article is devoted to a color picture of the world of F.I. Tyutchev as the
coloristic system representing individual idea of the poet of color and its functions in an art miroobraz. The leading col-
or epithets (gold, blue, green, other), their symbolics (with orientation to cultural tradition), the quotes generated by
kolorema, literary and cultural associations, other forms of the intertekst, the main art function of color epithets in a
poetic landscape which can be defined most often as "nuclear” are defined. Besides, it is represented that gradual "full-
ness" of poems landscapes in color in parallel with equipment of a miroobraz separate significant images, details, shows
dynamics of a tyutchevsky coloristic system. The color picture of the world is considered on material of landscape po-
ems of F.I. Tyutchevtaking into account the coloristic aura created by poetic experiences of poets of the end of XVIII -
XIX century: G.P. Kamenev, G.R. Derzhavin, N.M. Karamzin, A.F. Merzlyakov, V.A. Zhukovsky, M.P. Zagorski, etc.

Key words: the world picture, alandscape, a kolorema, a coloring, a color picture of the world, a principle of a
kolorizm, F.I. Tyutchev.

M.b. Pacropryesa, E.P. CaBuuikaiire, I'.H. IloneBas

K BOITPOCY Ob YIIOTPEBJIEHUN UMEH COBCTBEHHBbIX
B NTPOU3BBEJEHUAX COBPEMEH}-IOfI ITPO3bI
(HA TIPUMEPE POMAHA JI. PYBUHOU «KEJITYXHUH»)

B cratse Ha mpumepe jekcuku poMaHa «KenTyxwmu», Bxonsmero B Tpwioruio 1. Pybunoi «Pycckas xaHa-
peiika», paccMaTpUBAIOTCA UMEHA COOCTBEHHBIE, BBIJICIIEHHBIE aBTOPAMH CTaThbH METOJIOM CIUIOIIHOW BRIOOpKH. Hayu-
Has HOBH3HA MaTepualia 3aKII0YaeTcs B OOpaIleHHH K NMPOU3BEICHUIM COBPEMEHHOTO, HBIHE JKHMBYILETo, aBTopa - Jl.
PyOuHOI, ABISIOMIEMYCSI IPEJICTABUTENEM ABYX CTpPaH M JBYX 310X. OCHOBHAs IeJIb HAcTOsAIIEH paboThl 3aKIII0YaeTCs
B PacCMOTPEHNH MMEH COOCTBEHHBIX B KOHTEKCTE ITOBECTBOBAHMS M MX POJIb B ()OPMUPOBAHMH PA3IMYHBIX 00pa3oB
Tpwiioruu. B pesynbrare anammsza 06j0ka «MMeHa COOCTBEHHBIC) POMaHA JIEKCHYECKHE €AMHHIIBI OBLTH PacIpeliesICHbI
10 CIEYIOIIUM TPYMIaM: TPEX4acTHbIE aHTPOIIOHMMBI (MMEHa, OTYeCTBa, (paMMINK JIOJeH, BKIIIOYasi BapUaHThl UX
yrnotpe0bJieHns); Mpo3BHIlA, CO3JaHHbIE aBTOPOM II0 acCOLMATHBHOMY IPHHIMITY; HA3BaHHUS NPEJAMETOB; 300HUMBI,
OHUMBI UCTOPHKO-KYJIBTYpHOTO (poHa (Ha3BaHUs MPOU3BEICHUN UCKYCCTBA U JIMTEPATyphl U Peani, CBSI3aHHBIX C HH-
MH; Ha3BaHMS MOJUTUIECKHUX peainii, OpeHI0B, Tenenepeaay, Mpa3AHUKOB | Jp.); TOIOHUMEI (YpOaHOHUMBI, OPOHUMEI,
OMKOHUMBI, THAPOHUMBI, XOPOHUMBI, TOJOHUMBI, IPOMOHUMEBI). AHAIN3 PACHpPEAETCHHBIX M0 14 TeMaTHYECKUM TPYTI-
1aM OHOMACTHYECKUX equHUI] (Bcero 613 oHMMA) MO3BOJSET CeNaTh BBIBOJ O Ipeodnananuu B pomane /. PyOounoi
«KenTyxuH» aHTPOIOHMMOB, YTO OOBACHAETCS aHTPOIOLEHTPH3MOM COBPEMEHHOH JIMTEPATyphl; OHUMBI KyJIbTypHO-
HCTOPHUYECKOTO (DOHA MOMOTAIOT YUTATETIO NIPOHUKHYTHCS BETHUAMH M300pa)kaeMoil aBTOPOM 3MOXH COOTBETCTBYIO-
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IIEro UcTopuueckoro neproaa. Crarbs SBISIETCS MPOJOIDKEHUEM HCCIICIOBAHNMS JIEKCHIECKOTO HAMoMHEHus! Tprtorun [,
Pybunoit «Pycckas kaHaperkay.

KiroueBbie ciioBa: MMeHa COOCTBEHHBIE, TEMATHIECKHE IPYIIIIBI JICKCHKH, TEMAaTHYECKUE TTOATPYNIBI UIMEH cOO0-
CTBEHHBIX, TOIIOHUMBI, JIEKCUKA COBPEMEHHON POCCUICKON TPO3BI.

M.B. Rastorgueva, E.R. Savickaite, G.N. Polevaya

ON THE USE OF PROPER NAMES IN WORKS OF MODERN PROSE
(ON THE EXAMPLE OF THE NOVEL BY D. RUBINA «ZHELTUKHIN»)

Using the example of the vocabulary of the novel "Zheltukhin", which is part of D. Rubina's trilogy "Russian
Canary", the article examines proper names, selected by the method of continuous sampling. The scientific novelty of
the material lies in the appeal to the works of a modern, living, author - D. Rubina, who is a representative of two coun-
tries and two eras. The main goal of this work is to consider proper names in the context of the narrative and their role
in the formation of various images of the trilogy. As a result of the analysis of the block "proper names" of the novel,
the lexical units were distributed into the following groups: three-part anthroponyms (hames, patronymics, surnames of
people, including variants of their use), nicknames created by the author on an associative basis, names of objects,
zoonyms, onyms of the historical and cultural background (names of works of art and literature and the realities associ-
ated with them, names of political realities, brands, TV shows, holidays, etc.), toponyms (urbanonyms, oronyms,
oikonyms, hydronyms, horonyms, godonyms, dromonyms). The analysis of the onomastic units distributed over 14
thematic groups (662 onyms in total) allows us to conclude that anthroponyms prevail in D. Rubina's novel
“Zheltukhin”, which is explained by the anthropocentrism of modern literature; onyms of the cultural and historical
background help the reader to feel the influences of the era depicted by the author of the corresponding historical peri-
od. The article is a continuation of the study of the lexical content of D. Rubina’s trilogy "Russian Canary".

Key words: proper names, thematic groups of vocabulary, thematic subgroups of proper names, toponyms, vo-
cabulary of modern Russian prose.
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JUHI'BOKYJIbTYPOJIOI'HA
LANGUAGE AND CULTURE STUDIES

O.[. ITapmuna

NPENEIAEHTHBIA ®EHOMEH «IIPUPACTATH IPOBUHIIUE »:
K IIOCTAHOBKE BOITIPOCA

B cratbe paccMOTpeHBI CEeMaHTHKO-TIparMaTHYECKHE OCOOEHHOCTH IPELEACHTHOTO (EHOMEHA npupacmams
npoguHyuel. AKTYalbHOCTh BBHIOPaHHOW TeMBI OOYCIIOBJIEHAa HEOOXOIMMOCTHIO KOMIUIEKCHOTO ONHCaHHS (PYyHKITHO-
HaJIbHO-CEMaHTHUYECKOTO TOJIS #POGUHYUU, KOHCTUTYEHTHI KOTOPOTO PENPE3eHTUPYIOT HE TOJILKO OTPHUIIATENbHBIE, HO U
MOJIOKUTEIIbHBIC KOHHOTAIMHU. [IpeleIcHTHBI (PEHOMEH npupacmams nposuryueli 00pa3oBaH B pe3yabTaTe TPaHC-
(dhopMaIrMu UCXOIHOTO TEKCTa, mpuHasyiexkamiero M.B. JlomoHocoBy. Xapaktep TpaHchopMalud OCHOBAH Ha MOJICIH,
KOoTOpast JUAJICKTUYCCKU O6LGI[I/IHHCT AJITOPUTM BOCHPUATHA MPECUECACHTHOIO0 TEKCTA, SaﬂaHHLIﬁ CEMaHTHKOM rjiarosia
npupacmams, 1 UHBAPUAHTHI €r0 BOCIPUATHSA, OOYCIOBIECHHBIE peajn3alieil MPOCTPAHCTBEHHBIX U Ka3yalbHBIX CBSI-
3€H, MPEICTABICHHBIX TPEMS METOHUMHYCCKIMH MOJICIIIMU U3MCHEHUS 3HAUCHUS JICKCEMbI npogunyusi. Onucansl cde-
pBl QYHKIIMOHUPOBAHUS TIPEIECHTHOTO (DeHOMEHa, CpeIy KOTOPBIX HanOoJIee aKTYalbHOU SBISAETCS IMyOHIICTHYIC-
CKasi, TpeCTaBICHHas (enepalbHBIMH W PETHOHAIBHBIMH CPEACTBAMH MacCOBOW WH(pOpMamuu. Y CTaHOBJICHO, YTO
aHATM3UPyEeMOe COUCTAHHE NpUpacmams nposunyuell pearn3yeT (GYHKIUI0 TeKCTOBOH PeIyKIHH, 9YTO JEMOHCTPHPYET
€ro CocOoOHOCTh K aKKyMYJIMPOBAHHIO JMHTBOKYIBTYpHOH mHpopManuu. [lomoOHas peayKIus MposBIIAETCS B CIIO-
cOOHOCTH 3aMeIIaTh CHJIBHBIC BHYTPHUTEKCTOBHIC MO3HWIMM B KA4ECTBE 3ar0OJIOBOYHOTO KOMIUICKCA, HHUIHAIEHOTO U
3aBEpINAIOIIEr0 KOMIIOHEHTOB TekcTa. [1o xapakTepy TeMaTWYeCcKOil HAIPaBJICHHOCTH TEKCTOB, B KOTOPBIX (DYHKIIHO-
HHUPYET aHaJIM3UpyeMblii (PEHOMEH, BBISBJICHO, YTO HauboJiee aKTyaJbHBIMU SBJISIFOTCSI TEKCTHI KyJbTYPHOM, S9KOHOMH-
YEeCKOW M MOJMTUYECKON HarpaBieHHOCTH. PaccMoTpeHa coueTaeMocTh (peHOMEHa B KayecTBE TPaMMaTHUECKOTO Mpe-
AWKaTa ¢ HapuaTCJIbHBIMU U CO6CTBCHHI>IMI/I NMCHAMU CYHICCTBUTCIIbHBIMU. HpOBeZLCHHI)Iﬁ aHaJIN3 IMO3BOJIACT IIOCTa-
BUTH BOIIPOC 0 HEOOXOJUMOCTH KOMILIEKCHOTO JIMHIBUCTUYECKOTO OMUCAHUS MPELeNeHTHOro (PeHOMEHa npupacmanms
nposunyuell, 4T0 MOXET MPEICTaBIATh IIEHHOCTh JJII COBPEMEHHOH JIeKCHMKOTpa(uuecKod MpaKTHKH, a Takke IS
onucaHus (HYHKIIMOHATHFHO-CEMaHTHYECKOTO TIOJIS POGUHYUY B COBPEMEHHOM PYCCKOM JHCKYpCE.

KiroueBbie cioBa: JiekceMa «IPOBUHIIHA», CEMaHTHKA, MPEIeJICHTHOCTh, PEIeICHTHEI (EHOMEH, peKypCHs,
JUHTBOKYJIBTYPOJIOTHSL.

O.D. Parshina

THE PRECEDENT PHENOMENON «THE GROWTH UP DUE TO A PROVINCE»:
THE ISSUE POSING

The article deals with semantic and pragmatic features of the precedent phenomenon «the growth up due to a
provincey». The urgency and the relevance of the chosen topic are caused by necessity for the complex description of a
functional-semantic «province» field including both the negative and positive connotations. The precedent phenome-
non«the growth up due to a province» was formed due to some transformations of the source text belonging to M.V.
Lomonosov. The character of the transformation is based on the model that dialectically integrates the algorithm of the
precedent text perception based on the semantics of the verb «to grow», and the invariants of its perception caused by
the spatial and causal relations represented by three metonymic models for changing the value of the «province» lex-
eme. The spheres of the precedent phenomenon are described including the publicist phenomenon known as being the
most relevant and represented by federal and regional mass media. It has been turned out that the analyzed words com-
bination of «the growth up due to a province» implements the text reduction function represented by its ability to accu-
mulate ethno-cultural information. Such reduction claims to replace strong intra-text positions as the header complex
and both the initial and final components of the text. According to the texts’ topics those ones dealing with cultural,
economic and political issues are known as being the most relevant. The compatibility of the phenomenon as a gram-
matical predicate with nouns and proper nouns has been studied and considered. The analysis allows scientists posing
the issue for the complex linguistic description of the precedent phenomenon «the growth up due to a province » neces-
sity. The study is considered as being relevant and valuable for modern lexicographical practice, as well as for the com-
plex designing and semantic field «province» consideration in modern Russian discourse.

Key words: lexeme «provincey, semantics, precedence, precedent phenomenon, recursion, cultural linguistics.
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K.1. Kyuraup

CTHUXUs OI'HA B IMPUKE B.A. COJIOYXHWHA:
JIMHTBOKYJIbTYPOJIOTMYECKHIM ACHEKT

[TpoGnembl TMHTBOKYJIBTYPOJIOTHH SIBIISIIOTCS aKTYaJIbHBIMH JUISI COBPEMEHHON (DUIIONOTHYECKO Hayku. SI3bI-
KOBasi KapTHHa MHpa Ka)JI0r0 aBTOpa OTIMYAETCsI CBOMMH CHEHU(pUYECKHMHU YepTaMH, B CBSI3U C YEM IPE/ICTaBISIET
HHTepec [UId JUHIBHCTA. B naHHOH cTraThe paccMaTpuBaeTcsa cTHXUs orasd B Bocnpustuu B.A. Conoyxuna. ABTOpoM
OTMEUAETCs], YTO CTHXHS O2Hs TPENCTABIAET COO0H T0CTATOYHO CIOKHYIO CTPYKTYPY, IJI€ B PAaBHON CTEIICHH B3aHMO-
JEHCTBYIOT TIOJIOKHUTEIFHOE U OTPHULATENBHOE 3HAUEHHS, KOTOPhIE PENPE3CHTUPYIOTCA Pa3INIHBIMH JIEKCEMaMH, BXO-
ISIIIME B JIEKCHKO-CEMAHTHIECKOE TONIC 020Hb: 020Hb (020HeK), Kocmep, neusb (neuka), nidaMs, nenei, ouae, y2onex,
ceeua, gaxen, dxcap, 301a, 2openve, nowuCap, 02HeBUHKA, nullanbe, uckpa. B xone paboTsl ObUTH BBIAEICHBI CIIECIYOLINE
JIEKCHKO-CEMaHTUIECKHUE TPYIIIBI: OTOHb KAaK CTHXHS; OTOHb — CHMBOJI YEJIOBEUECKOTO OBITHS; OTOHb — CHMBOJI BO3PO-
XKJICHNS; OTOHb — METOHUMHYECKOE 3aMEIICHIE YeJIOBEYECKOTO JKIJIHIIA, KaK CICACTBHE, OTOHb — 3TO CHUMBOJI OYEJIO-
BEYMBAHUSA NPOCTPAHCTBA; OTOHb — UCTOYHHK CBETA; Pe3yJIbTaT ACHCTBUA OTHSA; OTOHb KMBOW. B GoJbIIMHCTBE TUPU-
yeckux TekcToB B.A. ConoyxuHa ocons 007a1aeT MOJ0KUTEIBHON CEMAaHTUKON; MCKIIFOUSHHUS! COCTABIISIOT TE€ MPOU3-
BEJICHUS, TIJle JIEKCEMa O020Hb pealu3yeT 3HA4YeHHA OpYXKHMA WIM KePTBEHHOro IUIlaMeHH. B cBoelt mupuke
B.A. Conoyxus mpuiep:KuBaeTcs TpaJUIMOHHBIX BO33PEHUI HAa CTUXMIO OTHS, XOTS HEKOTOPBIC MpeICTaBICHUS MOA-
BEpraroTcs MePEeoCMbICICHHUIO.

KiroueBsle ciioBa: cTuxus orHs, orons, B.A. ConoyxuH, JeKCHYECKHe PEeIPE3CHTaHThI, ICKCHKO-CEMaHTHIECKHUE
TPYIIIEL.

K.l. Kushnir

THE ELEMENT OF FIRE IN V.A. SOLOUKHIN’S VERSE:
LINGUO-CULTURAL ASPECT

The problems of linguistic and cultural studies are relevant for modern philological science. The language cul-
ture of the world is specific for each author and for this reason can be interesting for linguists. The given article con-
cerns the element of fire in V.A. Soloukhin’s perception. The author notes that the element of fire is quite a complex
structure with equal interaction of positive and negative meanings which are represented by different lexemes of the
semantic field fire: fire (little fire), bonfire, a stove, flame, ash, a fireplace, a piece of coal, a candle, a flambeau, heat,
cinder, burning, on fire, a drop of fire, heating, a spark. In the process of work there were formed the following seman-
tic groups: fire as an element; fire as a symbol of human life; fire as a symbol of revival; fire as a sign of human lodging
and a symbol of humanization of the area (as a consequence); fire as a source of light; the result of the action of the fire;
live fire. In V.A. Soloukhin’s verse fire has mostly positive semantic, excepting the texts this lexeme means a kind of
weapon or the flame of sacrifice. In general V.A. Soloukhin’s verse represent traditional views on the element of fire
though some of them undergo some transformation.

Key words: the element of fire, fire, V.A. Soloukhin, lexical representatives, lexical and semantic groups.
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MEKKY/IBTYPHAA KOMMYHHUKALIUA
INTERCULTURAL COMMUNICATION

H.B. CyBopoga, /I.C. KBamnuna

O CBSI3M HEKOTOPBIX CJIABSIHCKUX HA3BAHUI MECAIIEB
C KAJIEHJAPHBIMHU ITPA3JHUKAMMU

Kak n3BecTHO, €CTECTBEHHBIE A3BIKH CIIOCOOHBI OTPaXKaTh Pa3INIHbBIE CIIOCOOB! BOCHPHUITHS OKPYXKAIOIIEH AeH-
CTBHUTEIBHOCTH M €€ OPraHU3aliH, TO €CTh KapTUHY MHPA, KOTOPAask MPOSBISIETCS HA PA3INYHBIX YPOBHSX JTIO00TO SI3bI-
Ka. Byaydn Ba)KHBIM 3JIEMEHTOM JICKCHIECKOH CHCTEMBI, Ha3BaHHS MECALEB OTPAKAIOT OCOOEHHOCTH BOCTIPHATHS BpE-
MEHU HOCHTEISIMH SI3bIKA. VI3ydeHHe JeKceM CO 3HAYEHHEM «MECSID» MO3BOJSAET BBIIBUThH CHEHU(DHUKY MHPOBO33PEHHS
Hapoja. JlaHHas cTaThsl MOCBSIICHA COMOCTABUTEILHOMY HM3YYEHHIO COBPEMCHHBIX CJIABSHCKHX Ha3BaHUI MECSIEB,
KOTOpBIE COAEp)KaT yKa3aHHWEe Ha OObIYau M IpPa3IHUKH. AKTyalbHOCTh Halled paboThI CBSi3aHA C BO3POCHIMM B Ha-
CTOsIILIee BPEMsI MHTEPECOM YUEHBIX K COMOCTABJICHUIO POJICTBEHHBIX S3bIKOB, BHISBICHUIO B HUX OOIIEro M pasjituHo-
ro Ha MMpUMepe OTIEJILHOTO (parMeHTa JIeKCH4eckor cuctembl. L{enp Haliero uccieqoBaHHs COCTOMT B TOM, YTOOBI
BBISIBUTH 0OOlIlee ¥ Pa3IMiHOE B CEMAaHTHKE U CTPYKTYpE Ha3BaHUI MECSIEB, CBI3aHHBIX C OOBIYAsMH U MPa3IHUKAMH
ClaBgH, Ha Marepuaine ONHM3KOPOJCTBEHHBIX S3BIKOB. M3yueHHEe S3BIKOBOTO MaTepHaja MPOBOAMIOCH IPU MOMOIIU
OMHCATEIBHOTO ¥ COIOCTABUTEIBHOTO METOI0B. VIcroap30BaHNe TaHHBIX METO/I0B MTO3BOJIMIIO YCTAHOBUTh CEMaHTHYE-
CKYIO CBSI3b M3Y4aeMbIX (PAKTOB, BBIIBUTH CTPYKTYPHO-CEMAHTHUYECKHE OCOOEHHOCTH CIAaBSIHCKUX HAa3BaHUH MECALEB, a
TaKke OOHAPYXHUTh CXOJCTBA M PA3JIMUUs B CIOCO0AX MX HOMUHAIMH. Pe3ynbTaToM NMpOBEIEHHOTO aHAIN3a SBISCTCS
YCTaHOBJICHHE YHHBEPCAJIFHOTO M CIEIM(UIHOTO B MEXaHW3ME 0Opa30BaHUs Ha3BaHWI MECSIEB, CBSI3aHHBIX C OOBI-
JasMHU W Npa3fgHUKaMH, OTpEeNICHNe MECTa JaHHBIX HAaMMEHOBAHMI B CIaBIHCKOM KalleHAape. Harre mccienoBanne
BHOCHT OTIPEEICHHBIA BKJIa]l B pa3BUTHE COMIOCTABUTEIILHOM JTMHIBUCTHKH: TIOJTydCHHBIE JTAaHHBIC MOTYT OBITh HCIIONb-
30BaHBI B IIPETIOJABAHNH COBPEMEHHBIX CIIABSIHCKUX SI3BIKOB B BBICIINX YUCOHBIX 3aBEICHUAX.

KiroueBble coBa: claBsHCKUE SI3bIKM, Ha3BaHHS MECSIIEB, 00bIYaH, KaJeHAapHbIE MPA3HUKH, MOTHUBAIIUS, TH-
MOJIOTHS, CXO/ICTBA U PA3IN4Ns, SI3bIKOBasi KAPTHHA MHpa.

N.V. Suvorova, D.S. Kvashnina

TO THE ISSUE OF CONNECTION OF SOME SLAVIC NAMES OF MONTHS WITH

CALENDAR HOLIDAYS

Natural languages are able to reflect different ways of perceiving the reality and its organization, that means, a
picture of the world, which is manifested at different levels of language. Being an element of the lexical system, the
names of the months reflect the features of time perception. Their study allows us to identify the specifics of the
worldview of the people. This article is devoted to comparative study of modern Slavic names of the months associated
with beliefs and customs. The relevance of our work is associated with the increased interest in comparing related lan-
guages, identifying common and different examples of a separate fragment of the lexical system. The modern Slavic
names of the months associated with beliefs and customs were taken as an object of study. The subject is the semantic
and structural features of the identified items. The object and subject determine the purpose of our study. The purpose is
to identify the common and different in the semantics and structure of the names of the months associated with beliefs
and customs, as exemplified in Slavic languages.The study of language material was carried out using descriptive and
comparative methods. The use of these methods made it possible to establish a semantic connection between the facts
studied, to reveal the structural and semantic features of the names of the months, to find similarities and differences in
the methods of their nomination. The result of the analysis is the identification of universal and specific in the formation
mechanism of the names of the months associated with beliefs and customs, the determination of the place of the ana-
lyzed names in the Slavic calendar. Our study contributes to the development of comparative linguistics: the data ob-
tained can be used in the teaching of modern Slavic languages in higher educational institutions.

Key words: Slavic languages, the nominations of month, customs, calendar holidays, motivation, etymology,
similarity and difference, language picture of the world.
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KOHLENTOJIOTHA
CONCEPT STUDIES

JI.B. KoBanesa, H.H. KopocTbuiea

KOHIENT U CIIOCObbI EI'O PEAJIU3ALIAUN B SI3bIKE:
COBPEMEHHbBIN METOJOJOI'MYECKHH ITOAXO/

B cratee paccMaTpuBarOTCs COBPEMEHHBIE ITOAXOMBI K MIOHUMAHUIO KOHIIETITA KaK MBICIUTEIBHON KaTETOPHH,
€r0 CTPYKTYpPBI, COCTOAIIECH M3 HECKOJIbKHX YPOBHEH, HauMHAs OT MEPIENTHBHOTO (YyBCTBEHHOI'O) 0 a0CTPaKTHOTO
(6azoBoro). IIponecc MbIILIEHHS CTOCOOCTBYET MOCTOSIHHOMY M3MEHEHHUIO CTPYKTYPBI KOHIIENTa, YTO NPUBOIMT K Me-
TaOpPUIECKOMY MIIM METOHHUMHYECKOMY C/IBUTY M MOSIBICHUIO0 KOTHUTUBHOM MeTaopbl 1 METOHUMHU. B craThe mpu-
BOJATCS TIPUMEPHI PEIIPE3CHTAIM KOHIIETITOB B CUCTEMeE S3bIKa TAKHUX, KaK CIIOBOCOYETaHUs U mpetoxkeHus. Konuent
MIPOXOAUT NEPEKOJIUPOBKY B MO3T€ YENIOBEKA, PETIPE3CHTUPYSCH B A3BIKOBOM CHcTeMe. DTOT KOJI HE 3aBUCHUT OT CIIELH-
(¥MKHM HaLMOHAJIBHOTO SI3bIKa, OH YHUBEPCAJCH U MMEET HaJbsI3BIKOBBIM XapakTep. B pe3ysibprare KOTHUTHBHOTO MeTa-
(hopHYecKoro cBUTa MPOUCXOJUT aOCTparupoBaHUE OT KOHKPETHOTO 00pa3a (TeKYILHi MOTOK BOJIBI), CEMBI IIEpErpyI-
MUPYIOTCS (HEKOTOpPBIE aKTHBU3UPYIOTCS, HEKOTOPBIE «IIOTAIIAI0TCS»); KOTHUTUBHBIN MeTa(opruuecKuii CIBUT CIIOCO0-
CTBYET Iepexoy abcTparnpoBaHHOTO 00pa3a (IPOJODKUTENBHOCTh BO BPEMEHH) Ha 0ojiee BBICOKHH ypOBEHb aOCT-
paknuu 1 obpasyeTcst HOBBIH (ppa3eonornIecKuii KOHIENT, a Ha CEMaHTHIECKOM YPOBHE — HOBBIH (pazeonorusm. On-
HaKO KOHIIENIT, SABJISIICH YHUBEPCATGHBIM (DEHOMEHOM, BEpOAIN3yeTCs B Pa3HBIX SI3bIKaX MO-pPa3HOMY B 3aBHCHMOCTH OT
HCTOPHKO-KYJIBTYPHBIX OCOOCHHOCTEH TOW MM WHOM CTpaHbl. [IpuMepsl, IpUBEICHHBIC B CTaThe, OKA3bIBAIOT Pa3iIu-
4usi B Habope (pazeoJOrnvecKix eJUHULI, MOCKOJIbKY B CBOSH 00pa3HON OCHOBE OHM OTPaXKalOT ITHUYECKHUH OBIT, Tpa-
JMLUH, 00bIYaH, KOTOPBIC SIBISIIOTCS CYry0o CHenu(pHUYECKUMH, HO KOHIENTHI KaK MEHTAJIbHbIC SBICHHS SIBISIOTCS
YHHUBEPCAJIbHBIMU U HE U3MEHSIOTCS, IOATOMY M BO3MOXKHO B3aMMOIIOHHUMAaHUE JIIOAEH.

KiroueBble ci10Ba: KOHIIENT, MBIIIICHHE, YHUBEPCATLHOCTh, METOHUMHYECKUI U MeTahOPUIECKUI CIABHT, HAlb-
SI3BIKOBBIN XapaKTep KOHIIETITA.

L.V. Kovaleva, N.N. Korostyleva

THE CONCEPT AND THE WAYS OF ITS LANGUAGE REALIZATION:
MODERN METHODOLOGY

The article sites modern approaches to the understanding of the concept as a category of thinking and its struc-
ture consisting of several levels, from perception to the abstract (fundamental) one. The process of thinking constantly
causes changes in concept structure, which leads to formation of cognitive metaphors and metonymies. The article gives
the examples of concept realization in language system, e.g. word combinations and sentences. The concept change its
code in human brains being represented in language system. This code does not depend on national specific of the lan-
guage, it has universal and meta-language character. As a result of cognitive metaphoric transformation, a certain image
becomes more abstracted; meaning elements are regrouped; cognitive metaphoric transformation fosters transition of
the abstracted image to a higher level of abstraction and formation of a new idiomatic concept and a new idiom (on the
semantic level). However, the concept, being a universal phenomenon, is verbalized differently in different languages,
depending on historical and cultural specificity of this or that country. The examples given in the article demonstrate the
difference in the set of idioms because their images reflect national customs and traditions. But the concept as a mental
phenomenon is universal and does not change, that is why they can be understood by representatives of different na-
tions.

Key words: concept, thinking, universal character, metaphoric and metonymical transformation, meta-language
character of the concept.
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/KYPHA/TUCTHKA
B HCTOPUKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

A.B. Ilononckuii, B.I'. I'mymikosa

KYPHAI «<tHHUBA»
B KOHTEKCTE KYJ/IBTYPbBI CEPEEPAHOI O BEKA

CepeOpsiHBI BeK — YHUKAIBHBIA IIEPUOJ B PYCCKOU KymbType pyoOexka XIX—XX cronerunii, no mpenena Ha-
CBIIICHHBIH MUPOBO33PCHUYECKUMHU UCKAaHUSIMH, OCMBICIIEHHEM HOBBIX M MONYyYUBIIHNX YXKE CTaTyC KyIbTypHOH Tpamgu-
UM WIEH, KOHIETINH, XyA0KECTBCHHBIX ()OPM M COLMATIBHBIX NPaKTHK. TBOPYECKHH MOPBIB U HEMBICIHMAs cBOOOa
CaMOBBIPa)KEHHSI, HHTEIUIEKTyaJIbHAs! U SYMOIMOHAIbHAsT PACKOBAHHOCTD, BBI30B, I€P3HOBEHHOCTh MM JIaXKE€ JIEP30CTh,
9KCIEPUMEHT, JKECTKasi UJCHHO-IIEHHOCTHAs IKCIIePTH3a €llle BUepa He BBI3BIBABIIMX HUKAKMX COMHEHHUI HPaBCTBEH-
HBIX YTBEPXKACHHH M SCTETHYECKUX KOHICINIMH, MOMBITKH MO0-HOBOMY, IEPEHACTPOMB MapaMeTpbl OOLIECTBEHHOTO
OIICHOYHOT'O BHUMAaHMs, C Pa3HbIX NEPCHEKTUB YBUETHh ceOs, CBOIl ONBIT pa3yMa M AYyIIH, — BCE 3TO HAILUIO SPKOE OT-
pakeHue Kak B (Hr10codCckoi MBICIH 3TOTO MEPUoJa, B HAYKE U UCKYCCTBE, TAK U B NOBCEJHEBHOW JKM3HU 4YeJIOBEKA.
Heorpemnemoli 4acTeio pyOeXHOM 3MOXM SBIAIOTCA >KypHAJbl, OTPA3UBIIME MHOT000Opa3ue HHTEIUICKTYaJbHO-
HPaBCTBEHHOTO U 3CTETHYECKOTO OBITHS POCCHICKOro o0ImecTBa. B cTaThe mpeaMeToM ncciue0BaTeIbCKOro BHUMAHHS
SIBIISICTCS JKYpHAII «IATEPATypHl, OJUTHKA U COBpeMeHHOH xm3Hm» «HuBa» (1870-1918) B acnekTe ocoOeHHOCTEH
PETpEe3eHTAINH Ha eT0 CTPaHUIaX KyabTypsl CepeOpsHOro Beka.

KiroueBbie cnoBa: poccuiickoe oOmmIecTBO, KynmbTypa, CepeOpsiHBIA Bek, XypHan «Huma», A.®D. Mapkc,
B .. IBueHKO, MIITIOCTPUPOBAHHBIA CEMENUHBIN €5KE€HEENbHUK, SHIUKIONEINYECKUN TyTEBOJUTENb.

A.V. Polonskiy, V.G. Glushkova

THE MAGAZINE «NIVA»
IN THE CONTEXT OF SILVER AGE CULTURE

The Silver age is a unique period in Russian culture at the turn of the XIX—XX centuries, filled to the limit with
worldview searches, comprehension of new and already received the status of cultural tradition of ideas, concepts, artis-
tic forms and social practices. The creative impulse and unimaginable freedom of expression, intellectual and emotional
freedom, challenge, courage or even audacity, experiment, strict ideological and value-oriented examination ethical
claims and aesthetic concepts that yesterday causes no doubt, attempts to find a new way, from different perspectives to
see ourselves, our mind and soul, — all this was clearly reflected in the philosophical thought of this period in science
and art, and in everyday life. An integral part of the epoch are magazines that reflect the diversity of intellectual, moral
and aesthetic life of Russian society. In the article, the subject of research attention is the journal "literature, politics and
modern life" “Niva” (1870-1918) in the aspect of the features of representation the culture of the Silver age on its pag-
es.

Key words: Russian society, culture, Silver age, «Niva» magazine, A.F. Marx, V.Ja. lvchenko, illustrated family
weekly magazine, encyclopedic guide.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

T.O. Unmas-JleneneBa

THUIIBI MTHANBUAYAJIBHBIX AKKAYHTOB B JUCKYPCE CMU

CoumanbHble MEANMA UTPAIOT BAXKHYIO POJIb B IPOLECCax MEANATU3aIMU, OPOXKAask o0IIecTBEeHHbIE ()eHOMEHBI
u TpaHcopMHpys KOMMYHHKAIIHOHHYIO CTPYKTYpy oOrmiecTBa. OHHM HACBHIIAIOT MH(POPMAIMOHHOE NPOCTPAHCTBO U
MIPEOCTABIISIIOT HOBBIE BO3MOXKHOCTH JUISl peasiM3aldyil COLMABHBIX MOTpeOHOCTEeH. AHalu3 Marepuajja MO3BOJISET
TOBOPHTH 00 n3MeHeHnH MH(popMaMoHHOH napanurmel B XXI Beke: agpecar Ooliee He SIBISIETCS TTACCHUBHBIM Y4aCTHH-
KOM KOMMYHHKAIIH, HA000pOT, OH MPUBHOCHUT CBOIO MHTEPIPETAIMIO PACCMaTPUBAEMOT0 COOBITHS, TEM CaMbIM, 000-
ramiasi 3HaHUsI 0 MUpe U 00ycioBIMBas ero Moandukanuio. B naHHO cTaThe paccMaTpuBalOTCS OCOOEHHOCTH 00IIe-
HUSI B COIIMAIBHBIX CETAX HA MPUMEPE aKKAyHTOB, HEOOXOAMMBIX UISl CO3IAHUS JINYHOTO KOHTEHTA M BO3MOYKHOCTH
MIPOCMOTpPa KOHTEHTA APYTUX MOJIb30BaTeNel. B cTaThe BBIABUTAETCS TUIONOTUS JTHYHBIX AKKAYHTOB C XapaKTEPHBIMHU
JUTSL HUX (QYHKIMSMU: aKKayHT OJ0oTepa, IMUIKEBBIM aKKayHT W WHAWBHIyalbHO-ObITOBOM. Bo3HuKHOBeHNE cetn MH-
TEPHET MO3BOJIAET KaXIOMY IOJb30BATENIO CTaTh YYaCTHHUKOM COLUAIBHOW CETH M IPH 3TOM B ONpPENEIECHHON Mepe
COXpaHUTHh KOH(QHICHINAIHHOCTh OOIIEHMS, UCTIONb3Yysl HUK BMECTO MMEHH. B THIOJOTHMHM aKKayHTOB YKa3bIBAIOTCS
CYIIIECTBEHHBIC PA3IUUUSA XapaKTepa BeJICHHUs IUaNora U UCTIONb30BaHMs ONpeIeSICHHBIX A3bIKOBBIX enuHul. [Ipu omu-
CaHMM aKKAayHTOB YYHTHIBAaeTCS HOBas Cpella MHTEPHET-IPOCTPAHCTBA I KOMMEPUECKOH [eATeNbHOCTH, KOTOpas
OCYILIECTBJIICTCS IIPU TOMOIIM COOTBETCTBYIOILIETO THIIA aKKayHTOB. IIpo/BIkeHHEe akKayHTa Kak AJsl KOMMepUecKoit
JeSITeIbHOCTH, TaK U B LIEJIIX CAMOPEIPEe3eHTAllUN OCYIIECTBIISIETCS MPHU MOMOIIM X3IITeroB. PaccMoTpeHue xauirera
KaK TEeKCTa MO3BOJIIET OTMETHTh €TI0 CBOICTBa MapKHpOBaHUS CJIOB 110 TeMaM, BepOaJbHYIO Tepeadyy HacTpOSHHs B
TEKCTe, a TaKXKe Nepenady MOHOJIOTHUECKOi (hOpMBbI OOIIEHHS B ITyOIMKAIMHU TT0JIb30BATENs U ACCOLUATUBHOCTb.

KiroueBble cnoBa: colyanbHas CETh, AUCKYPC, HHAUBHAYaIbHBIH aKKayHT, HHTEPHET-IIPOCTPAHCTBO, TUAJIOT.

T.0. llmaz-Ledeneva

TYPES OF PERSONAL ACCOUNTS IN SOCIAL NETWORKING

Social media plays an important role in the process of mediation, the generation of social phenomena and the
transformation of the communication structure of society. They are saturated with information space and have new op-
portunities for fulfilling social needs. An analysis of the material allows us to say that the information paradigm is
changing in the 21st century: the addressee is no longer a passive participant in communication, on the contrary, they
bring their own interpretation of the event in question, thereby enriching the knowledge of the world and causing its
modification. This article presents special features of communication in social networks using the example of accounts
necessary to create personal content and the ability to view other users' content. The article puts forward a typology of
personal accounts withspecific functions. The Internet network allows each user to become a member of a social net-
work. The typology of the account indicates significant differences in the maintenance and use of certain language
tools. The account description takes into account the new environment. Promotion of an account for both commercial
activities and self-representation is carried out using hashtags. Considering the hashtag as a text allows us to note its
properties of marking words by topic, verbal transmission of mood in the text as well as the transfer of a monologic
form of communication in users’ publications and associativity.

Key words: social network, discourse, individual account, online space, dialogue.
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